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Claudio Di Veroli, Ph.D.

PERSONAL

· Nationality:


EU - Italian

· Present Address: 
6 Toner House, Sidmonton Place, Bray, Co. Wicklow

· Telephone No.: 

(01) 276 4713



(
Mobile Phone No.: 087 955 9506



· Personal e-mail: 
dvc@braybaroque.ie 

PROFILE

· HARPSICHORDIST with significant career as a soloist and in chamber ensembles

· LECTURER AND MUSICOLOGIST with significant teaching/research/writing experience in

· Harpsichord: interpretation, early keyboard techniques and fingerings

· Interpretation: Baroque (esp. German and French) and Classical

· Acoustics: Musical scale, historical temperaments, unequal tuning methods

· OTHER INSTRUMENTS: organ, piano, clarinet, baroque flute, recorder, natural horn.

· TECHNICAL: Computer databases, Musical PC hardw., MIDI sampling, Digital music editing

· LANGUAGES: Fluently multi-lingual English—Spanish—Italian. Reads and speaks French

TEACHING
 
Masterclasses, Individual and group tuition
(in Spanish and English) 



1972-Present

Harpsichord technique.  Musical interpretation.  Chamber music ensemble.  

Musical acoustics.  Harpsichord tuning.  History of Music

Conservatorio Statale di Musica Giuseppe Verdi, Torino, Italy (in Italian)

1998

Theoretical and Practical aspects of the Musical Scale and Temperament
Instituto Anglo-Uruguayo, Montevideo












1994

Practical course for keyboard players on the Interpretation of French Baroque Music

National Museum of Spanish Art, Buenos Aires









1988
Harpsichord recital plus lecture: A History of the French Baroque harpsichordists 
Four








1985-1986

Professor of Harpsichord and examiner for the Organ courses
Goethe Institut, Buenos Aires














1981

Audio-visual course on the History of the Musical Scale and Temperament
Centro de Musica Antigua, Buenos Aires











1976-78


Audio-visual presentations on The Harpsichord: History and Present Revival

HARPSICHORD REPERTOIRE

· Solo Harpsichord (with ancient fingerings): complete works by J.S. Bach, F. Couperin, Handel and Rameau.  
Many works by L. Couperin, D. Scarlatti, D’Anglebert, Duphly, Forqueray, J.Ch. Bach, Haydn etc.

· Soloist with ensemble: public performances with ancient instruments and fingerings.  Bach: five harpsichord concertos, flute sonatas, violin and harpsichord sonatas. Rameau’s Concerts, Haydn concertos, etc.

PUBLIC PERFORMANCE
 [selection of the most relevant]

Organist in weddings in Argentina and Ireland













1988-Present
Organ Masterworks: recitals on the Jones organ in Bray (Ireland) and the Tamburini in Stresa (Italy) 
2010
Baroque Harpsichord Masterpieces: solo recital, Mermaid, County Wicklow Arts Centre, Bray

2003
Closing recital of the 2000 season, at the Baroque Organ of the Buenos Aires Cathedral



2000
Bach’s Concerto in d minor for harpsichord and strings, public performance with Baroque fingerings
1994

Music for Baroque Flute and Harpsichord: two recitals in Buenos Aires







1991-92
Harpsichord recital and lecture: A History of the French Baroque harpsichordists





1988

J.S. Bach 300 anniversary: World first performance of the 5th Brandenburg with Baroque fingerings
1985

Bach-Handel-Scarlatti 300 anniversary. Solo harpsichord recital, Teatro Coliseo [1,200 seats: full]
1985

Founder and harpsichordist of the Telemann Chamber Group of Buenos Aires: hundreds of recitals
1974-85
Harpsichord recital and lecture:  Masterworks of the Baroque Harpsichordists



 

1984

Harpsichord: first recital in South America of French Baroque chamber music with ancient instruments, 
early temperaments and notes inégales. Universidad del Salvador, Buenos Aires





1977
Several Argentine national first prizes as a solo clarinet player, with solo recitals including TV


1965-68

Education
short courses attended – by international musicians/lecturers visiting Buenos Aires




1972-2000

frequent practice on the ancient French harpsichords at the Musée Instrumental, Paris Conservatoire
1969-71
weekly practice on the antique keyboards at the Fenton House, London







1969-71

Harpsichord making, French Baroque interpretation – with Hubert Bédard in Paris




1969-71

Ph.D. in Statistics – Univ. of London - Imperial College - supervisor: Prof. Sir David R. Cox

1968-71

Harpsichord – with Colin Tilney in London














1970-71

Clarinet – with Jack Brymer in London















1969
Degree in Mathematics – University of Buenos Aires – Faculty of Exact Sciences




1964-68

Chamber music – with Ljerko Spiller in Buenos Aires Collegium Musicum






1964-67

Clarinet – with Martin Tow


















1961-67

Harmony and Continuo – with Dr. Erwin Leuchter












1959-60

Piano and Baroque and Classical music interpretation - with Dr. Ernesto Epstein




1952-59

Italian Scientific Lyceum – Liceo Cristoforo Colombo in Buenos Aires







1954-63

RESEARCH

Research on Baroque fingerings for the keyboard.












1980-Present
Research on the performance practice of German and French Baroque music.






1978-Present
Research on the theory, history and practice of musical temperament in early instruments.



1976-Present
Development of a PC database with structured information on the 200+ church organs in Argentina.
1998-99
Development of hi-fi MIDI sampled organs, including a 60-stop Baroque, playable on a common PC
1997-98
Making a French double harpsichord based on a Hubbard kit, with previous training from Hubert Bédard.
Considered among the best ones in South America, the instrument is now in top condition in Bray.

1972-74

MAIN WRITINGS / PUBLISHED WORK
[in English unless otherwise stated]

“Unequal Temperaments: Revisited”. The Viola da Gamba Society Journal, Vol. Four (2010). UK, Jan. 2011

“Vallotti as the Ideal German Good Temperament”. Harpsichord & fortepiano, vol 15 no. 1, UK 2010
Playing the Baroque Harpsichord: essays on interpretation and performance, with relevant topics for the Clavichord and Organ. 188pp. eBook, Bray Baroque, Bray, Ireland 2010. http://play.braybaroque.ie/.
Unequal Temperaments: Theory, History and Practice (Scales, Tuning and Intonation in Musical Performance).
 2nd revised edition, 456 pp. eBook, Bray Baroque, Bray, Ireland 2009. http://temper.braybaroque.ie/
Baroque Fingering: A Method. 5th revised edition. eBook, Bray Baroque, Bray 2008. http://finger.braybaroque.ie/
“Tuning”. The Harpsichord and Clavichord: an Encyclopedia by Igor Kipnis (Ed.). (written in 1989) Routledge, New York 2007

“Tuning the tempérament ordinaire”. Harpsichord & fortepiano, vol 10 no 1, Lincoln (UK) 2002-2003

“Original specification of the Baroque Organ in Buenos Aires Cathedral”. Música e Investigación, Buenos Aires 2001

"Inégalité and Rameau's Concerts: a case of Ille Dixit?". Harpsichord & fortepiano vol 8 no 2, Lincoln 2000

"Musical Temperament in Ancient Times and Today".
Italian version: by the History of Music chair, Conservatorio Statale Giuseppe Verdi, Turin 1999
Spanish version: Bulletin of the Baroque Music Centre of the Collegium Musicum, Buenos Aires 1996

"Database of the Pipe/Church Organs in Argentina". [Spanish]. 
Sixth Latin-American Symposium of Organists and Organ Technicians, Buenos Aires 1998

"Early Keyboards in Argentina". Harpsichord & fortepiano vol 6 no 2, Lincoln (UK) 1997

"Did F. Couperin ever play a trill before the beat?". Harpsichord & fortepiano vol 6 no 1, Lincoln (UK) 1997

"Violin intonation and tempered fifths". Small note. Early Music vol 19 no 3, Oxford Univ. Press, London 1991

"Musicology & Computers: Past, Present, Future". [Sp.]. Third Argentine Musicology Symposium, Bs.As. 1986

"Bach was neither a clavichordist nor a pianist”. [Spanish]. National Conservatoire of Music, Buenos As. 1985

"A French temperament of 1690: a link between meantone and 18th Century’s French circular temperaments", with Sylvia Leidemann. [Spanish]. Second Argentine Musicology Symposium, Buenos Aires 1985

“Early Harpsichord Fingerings: experiences in Research, Practice and Teaching”. [Spanish, with Italian version].  International Symposium on the Lute and Ancient Music, Buenos Aires 1984

"Performing Duplets & Triplets in J.S. Bach". [Spanish]. First Argentine Musicology Symposium, Buenos As. 1984

Baroque Keyboard Fingering: A Method. [endorsed by Igor Kipnis and other leading harpsichordists]. Bs.As. 1983

"Bach's temperament". Early Music vol. 9 pp. 219-221. Oxford University Press, London 1981

Unequal Temperaments and their Role in the Performance of Early Music. 326 pp. [Favourably reviewed by Prof. R. Rasch in Stimulus, University of Utrecht, May 1980]. Farro, Buenos Aires 1978

"The Harpsichord: History and Revival". [Spanish, with English version]. 21pp. Ficta no.1, Buenos Aires 1976

gen
